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It is generally accepted now that the Historia Apollonii most likely 

originated in Greece in the third century AD. The earliest surviving 

manuscripts date to the ninth century. There are three identifiable Latin 

recensions known as RA, RB, and RC. RA is the version normally preferred 

by editors and translators. Scholars of the Historia Apollonii tradition will, 

therefore, welcome this bilingual edition of a late Medieval RB version. 

Stephen Morrison presents an edition of the late ME copy of Kynge Appolyn 

of Thyre (hereafter Appolyn) translated by Robert Copland and printed by 

Wynkyn de Worde in 1510. In keeping with the tradition of the Middle 

English Text series, this edition also presents a parallel text of La cronicque 

et hystoire de Appollin, roy de Thir (hereafter La cronicque) adapted from an 

edition produced by Jean-Jacques Vincensini in 2006. This is the first time 

that Copland's translation and adaptation has been presented in a modern 

edition. 

 In the story of Apollonius (or Appolyn), we find nearly all the 

elements of a romance narrative: unlawful love, travel and exile, the 

unrecognised aristocrat who proves himself through physical and 

intellectual prowess, feminine beauty and virtue, death, love and, of 
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course, the happy ending.  The plot episodes turn on a series of sea 

voyages. (A map on p. xxxiv of the edition provides a visual guide to these 

voyages.) Appolyn's care of his daughter is clearly a 'correction' to Antioch's 

abuse of his. The story closes with Appolyn not only King of Tyre, but of 

Antioch, Terme 'and dyuers other realms' (p. 95). The late Middle English 

version, translated by Copland from the Middle French La cronicque et 

hystoire de Appollin, roy de Thir is a lively and colourful rendition of the 

story. Historia Apollonii is often discussed as an exemplary tale, but 

Copland seems to have been aware of the entertainment value, providing 

no less than thirty-four woodcuts in a quarto volume of 100 pages.  

 As the introduction to the edition makes clear, this is not the first 

English version of the Historia Apollonii, there are three earlier extant 

versions. Two are fragmentary preserved in Cambridge, Corpus Christi 

College, MS 201 and Oxford, Bodleian Library, MS Douce 216 respectively. 

The former is an Old English fragment, the latter is a summary. The third 

version is Gower's account in book eight of the Confessio Amantis. 

 The emphasis in the introduction to this edition is primarily 

linguistic. It opens with a rather succinct overview of the textual history 

and critical reception of Apollonius. The footnotes and bibliography provide 

enough material to facilitate further research, e.g., Elizabeth Archibald's 

1991 edition is given early and specific mention in a footnote on page ix. A 

description of the only surviving copy (London, British Library 132. i. 32; 

STC 708.5) includes a detailed note on each woodcut, which links with the 
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notes distributed throughout the edition to indicate the place of the 

woodcuts in the original 1510 copy. This is a welcome insight for the reader 

and suggests scope for further study on the relationship between imagery 

and text in this version of the Apollonius story.  

 Thereafter, the focus of the introduction is on Robert Copland's 

innovative translation skills. He is described as 'perfectly capable of 

offering close, accurate translations of his French source' (p. xxi).  

However, the most superficial glance through the edition reveals that 

Copland significantly expands on his source text: half pages (sometimes 

less) of the French source parallel full pages of the Middle English. This is 

a point well made by the editors: 'Copland's treatment of La cronicque is 

visible on every double page of the edition . . . his predilection for 

elaborating, sometimes at great length, points in the narrative' (p. xxii). 

The point is supported by examples. The use of doublets is noted as a 

constant feature of Copland's translation style. Where they occur in 

clusters they add 'a sense of urgency to the narrative' (p. xxiv). Copland's 

interest in crafting new words is explored in the introduction under the 

headings 'otherwise unrecorded lexical items' and 'met with only rarely in 

English outside of his work' (p. xxv). Again, the editors have been helpful 

in providing examples. Alert and interested readers will have fun 

identifying further examples in the text. The word 'guarysshed' on page 37, 

line 21 is recorded in the glossary (p.107) and translated as 'to cure', 

presumably from context. A quick search of the MED, OED, AND and DMF 
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did not produce this word, though the DMF suggested the verb 'guerir', 

translatable as 'to return someone to health', is a possibility.  

 As a single surviving copy, there are no witnesses to provide variants 

and, therefore, the parallel French text is invaluable. The introduction 

explains that the French text of the present edition is based on a 2006 

critical edition of La cronicque produced by Vincensini. Vincensini based 

his critical edition on a witness known as 'Garbin N’. (Loys Garbin 

published the French La cronicque in the 1480s). We are told that the 

Middle French text presented in the present edition 'differs in a number of 

respects' (p. ix) from the 2006 edition, including drawing on Garbin G'. 

Later in the introduction, differences among the French versions of La 

cronicque are discussed and the versions are enumerated in the footnotes 

with reference to an article published by Claudio Galderisi in 2006.  

 The Apparatus on page 96 is suitably short, capturing the original 

reading where emendations have been made in the main text. The 

Commentary, often replete with contextual information in MET editions, is 

predominantly focused on the linguistic, though not exclusively. The 

modesty topos of Copland's prologue (original to his translation) found on 

page 1, lines 21-22 is signalled as is the short concluding prayer (page 1, 

lines 24-25), which is 'strongly reminiscent of closing formulas in late ME 

prose sermons on which it would appear to have been modelled' (p. 97). 

Notes to page 21, lines 14-15 source the black mantle incident to the 

Legenda Aurea and a parallel version is noted in Sue Powell's John Mirk's 
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Festial (EETS, 2009, 2011). Appolyn's lament on the 'vicissitudes of 

fortune' (p. xxii) becomes a rather touching soliloquy using the ubi sunt 

motif on pages 21 and 22, a feature noted in the introduction and 

developed in the Commentary (p. 100). Other moments unique to Copland 

or different from La cronicque are also noted, sometimes with mention of 

other renditions as, for example, on page 100, referencing page 53, lines 

35-40, the 'Vienna redaction' is introduced as an authority. This mention 

is a welcome reminder that Copland's edition takes its place not only in 

the English, but in the European romance tradition of the late Middle Ages.  

 This is an edition that, apart from the chapter-by-chapter synopsis, 

suggests a specialist audience familiar with the critical reception and 

scholarship of the Apollonius tradition. At times the contextual information 

feels a little compressed or consigned to footnotes as, for example, the 

discussion on the base text of La cronicque. The Commentary is also a little 

sparse where one might expect more. Some neologisms or rare lexical 

items are discussed in detail in the introduction but others, although 

included in the glossary, might have been served by a note in the 

Commentary. See, for example, my note on 'guarysshe' above. That 

criticism aside (and the editors provide guidance on further reading in the 

footnotes and bibliography) this MET edition of Kynge Appolyn makes a 

fine contribution to the field of romance narratives. It provides a moment 

of engagement with the Apollonius tradition which antedates 

Shakespeare's adaptation in Pericles. This edition is of relevance to the 
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field of translation studies, especially the translation of Middle French into 

English and the significant role played by Robert Copland and his fellow 

translators, adapters, and printers in the early decades of the sixteenth 

century.  
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